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A Church in Filadelfia, Costa Rica
Jae Cha
This project is being built in Filadelfia, Costa Rica, a northern town near Libe-
ria. The site is in a residential neighborhood that has “permanent” houses. In 
order to try to build within that context, we proposed a church building that 
used local concrete and wood similar to the existing houses.
The plan of the building is simple. There are two rectangles, one inside of 
each other. The exterior wall is a concrete layer with sliding entry doors and 
the interior wall is repetitive wooden doors. The reason for these two walls 
was because the client was concerned about the security, and wanted a very 
heavy structure made of concrete or brick. My personal preference was to use 
a lighter material for the walls that would allow for natural light and venti-
lation to occur, since this part of Costa Rica was very hot and humid in the 
summers.
A compromise was reached, and both the client and I were satisfied by hav-
ing two layers: a heavy exterior layer for security and a lighter interior layer 
for light and wind penetration. In between these two layers, we proposed a 
corridor zone where it was open to the sky, allowing for light and air to move 
through the walls freely. Depending on what the weather was that day, the 
doors can be fixed or can swing freely, allowing for the interior of the space 
to receive different conditions of light and wind. During the day, the space 
becomes animated by the changing patterns of light on the door and the 
amount of breeze that blows through the space—a metaphor for the “Holy 
Spirit” that is alive and allows us to be free.
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